Ca—T 71— n30%
ERERES

1989 ¢

1990 @

1991 @

1992 ¢

1994 ¢

1995 @

1996 €

1997 ¢

1998 @

- HEB3%EA
cEVMVA-LEEED

Tk Y.
7 A H Z{ERRR

CYYRAVY T —

2 x720%IC

[ PR EIN ;7
CBIRATHF—T =14

- NTIVERE
cPaYTFA=,

TV LY T RRAT

- ZOE, BEX—IRT

- ZOE, EHEVLALL

EREORT 17 7%
BURALD R A 75 E i
AR ADFEFERS

- BR# - RBEREK
cZOE, RYIVST—L4
C[RE] HER

© 3= v VR - AT

[7L5—]

+ ZOE, REFRERD

Zryvav, A=7Ic
EB%ES

- RBEET - LA

- SHEB5%ICE E BT
- BLrUREDHIFE,

AT h 7 —TiEIEK

- ZOE, MET—L

+ ¥ — MUkERIEK,

BHEICHRE

- ZOEDSRA LT — FRIT
- [VOCE] 8IF) (G#=kid)

1999

2000

2001

2002

2003

2004

2005

2006

2007

2008

- BRiCESotiiat Lo b

vay7, €747,
7—VHE

cATHT—U Y TRIOER
-[VOCE] (&) i<

[ERVOCE | E#fisa

c ZOE, EEYYHIL,

7 -

- b & DERH AL

YoEN, Ta—-LAR

cEDEIIRT

ERLIEL®HD

- BEERIC L Y

LR ART

- [55R9) BUF) (hieR)

- imidas#iERITE [ 7 F R |
1AAUEOERIY — L

TR

- EBFRE

B2 afbiiem ) GE#AD

- TMAQUIA] #IFI(s34t)
« ATz v¥4 LQLOERE

{etEmBRse

+ RRH FEMAERSEEBR D

7Y
 EFNORFRER ERl

IEbPAX—Y,
IEL R ABERT

+ AT LZR | OFREERLH

[ZRBTF] [ARLT] &%

- ZOEDS [BYAT

+ ZOEHBBBY Y — LT

© 3—F v VIR - RITHEAE

[757x—]

- iPhone%5%

- Twitter, BIAEEFIFRIAEIC
- Facebook A #zERRAAER

- RRAREEICE 2 —T 1

7HREH Y —RR.
F—H=y T —LHFEL

CZOE [FFa703aR4]

BHRFGIF 4297
FZv 72 M7THA

2009

2010

2011

2012

2013

2014

2015

2016

2017

2018

- [£STORYJ (xzit) &IFI
CIRFNTFvT—vav,

F=NA YT FNDBARIC

- BfEEIZXAR
CBEOZRXT—L4IC
CIASVIHRRD

F74 b=y IERERR

CARXFYFY
cHTZ—AR
- BE#vRHT

- RAXKEK
c/vvyavveyvs—

cFAUERICER

- BEETIESD [PA++++]

- imidas#EERITREIC

NE53huvig)

cZURTTY [AhY]

Y—ERFR

- REEAHYRBRRLEE

R, X —-h—-bH<

T UAER

CHEM8%TIARXD

M ZHBE

cAVNRYVFRERLER,

BEEETE
hoveY v SE#IC

s R=37,

SITRETEHEND
HMOEZES FTERIG

cHBT7AX=Y,

1EFTY A=2

C 3=y VHEE - MHTEAR

[Mr2aMZ]

[ A—C BBl BA
=72y ML
cAVY=F=kKE

BAATATLAR

CTLANT
CTAFHREEEZ L DOIRXAR

In the early 1990s, the number of women at the forefront of Japanese society gradually increased after the
Equal Employment Opportunity Act for Men and Women went into effect in 1986. At the time, television and
magazines were women’s main sources of beauty information.
From the late 1990s, new social infrastructure systems such as e-commerce, electronic payment via IC cards,
and social media emerged one after another and had a significant impact on women’s beauty behavior.
Amateur models who appeared in fashion magazines, called dokusha moderu (“reader models”), began to gain

attention as beauty icons. The blogs they kept set the trends among young women.

Starting in the late 2000s, beauty information became something to be “posted and shared” due to the rise of
social media, and there was a change in the way people approached beauty, especially in the aftermath of the
2011 Great East Japan Earthquake. Then, with the Reiwa era (2019-present) just around the corner, the age of
the 100-year life arrived. Being comfortable with yourself and aging with grace became major themes.
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Living in the Reiwa Era

During the Heisei era (1989-2019), cosmetology constantly produced new innovations driven by purpose-
fulness and aspiration, creativity and desire. Perhaps no other era has brought makeup and beauty closer
in line with people’s thoughts and ways of life than the Heisei era. People freely deconstructed the concept
of what is beautiful and evolved beauty further, leading up to the dawn of the Reiwa era (2019-present). In
this survey, we asked women what they wanted from Reiwa cosmetics. Freed from obligations and
routines, how will beauty evolve from here on out to help our future selves shine authentically?
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This exhibition focuses on the manners and customs of the Edo period revealed by ukiyoe woodblock prints,
with detailed explanations about the cosmetics, hairstyles, gestures, and backgrounds of the women
depicted in the prints. Under the theme of the “cosmetic customs of the Edo period,” the exhibition displays
150 ukiyoe prints and about 60 cosmetic utensils carefully selected from the POLA Research Institute of
Beauty & Culture collection. These ukiyoe prints and the cosmetic utensils and hairstyles depicted in them
demonstrate Edo period cosmetic techniques, the aesthetics behind them, and the social roles that cosmet-
ics performed. This exhibition is jointly hosted by the POLA Research Institute of Beauty & Culture, and is
the first exhibition in France to comprehensively showcase the cosmetic customs of the Edo period by
displaying ukiyoe prints alongside cosmetic utensils from the perspective of “cosmetic culture.”
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The POLA Research Institute of Beauty & Culture launched an English webpage on the “Cosmetic Culture”
website in March 2020. The first contents were a page introducing the POLA Research Institute of Beauty
& Culture and a link to our YouTube channel. In June, we began posting an English version of “Our Edo
Beauty,” a single-panel manga by Sakuan Izumi and a popular content of the Cosmetic Culture website.
This manga features an Edo beauty who has somehow time-warped from the Edo period to the present. A
female company employee finds herself rooming with this Edo beauty, and intriguing casual conversations
transpire between the two. We strive to ensure that the translations appropriately convey the differences in
style of speech between the Edo beauty and the contemporary young woman, as well as the makeup
techniques and lifestyle unique to the Edo period. We hope you enjoy it.
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time-traveled from the Edo period to
present-day Japan. It involves stories,
ranging from casual daily conversa-
tions between two young women, to
cosmetic culture including the
makeup and fashion trends from the
Edo period.
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Tring-Nail Art OUR EDO BEAUTY
"Wait, don't move."
"Oh no. I don't think such a bright color suits me."
"Don't be silly. Oh my, tiny! Your hands are so tiny."
"Please, leave me alone."
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